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More information regarding the authors and their research can be found at 
www.trans-techresearch.net 
 
Martha Blassnigg 
 
Martha Blassnigg is trained as Cultural Anthropologist and Film and Cinema 
Theorist with a background in documentary filmmaking and film restoration. 
She is Associate Editor for Leonardo Reviews and Research Fellow at 
Transtechnology Research, University of Plymouth. She is currently working 
on a number of book projects and has recently published Time, Memory, 
Consciousness and the Cinema Experience: Revisiting Ideas on Matter and 
Spirit (Rodopi, 2009).  
 
For a full publication list see http://www.trans-techresearch.net 
 
Rita Cachão 
 
Rita Cachão is a PhD candidate at the University of Plymouth within 
Transtechnology Research, whose research project is entitled Enquiry on the 
Essence of Space: Khôra, Kinaesthetics and the Sublime. It was during her 
Fine Arts studies in Sculpture at the University of Lisbon that her interest on 
the interactions between Space, Art and Man first started to emerge. The 
interest gradually developed assuming diverse facets as when working at 
Extramuros, a cultural association for the city, or in a series of collaborative 
Public Art projects inserted in the cultural policy of a growing city. 
Meanwhile a growing desire to work inside an interdisciplinary context led 
her joining the founding team of Ectopia, (Bio-art experimental laboratory at 
the Instituto Gulbenkian de Ciência) as an Arts Project Developer. As a result 
she jointly curated an itinerant exhibition about the Antarctic landscape, 
named Nullius_Paisagem Antárctica. The interdisciplinary approach was 
further pursued during the MA in Design at the University of Wales, 
Newport. A survey of the evolution of Space as a dismembered realm along 
with its inter-relation with Man was conducted and applied particularly to the 
possibilities of Space as Khôra within a curatorial practice. 
 
Hannah Drayson 
 
Hannah Drayson is a researcher and artist currently based in Transtechnology 
Research at the University of Plymouth. She is a lecturer on the MRes and 
BA/MSc Digital Art and Technology courses at the University of Plymouth 
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and Associate Editor for Leonardo Reviews. She is currently completing her 
PhD thesis entitled; Gestalt Biometrics and their Applications; instruments, 
objectivity and poetics. Her research investigates the creative opportunities 
afforded by the neglect or denial of certain aspects of human embodiment in 
the western epistemologies of science and of the body. Her writing speculates 
on the creative opportunities in instrumental sensing afforded by more 
complete conceptions of the body as manifesting and responding to meaning. 
Current research interests include the history and philosophy of science and 
medicine, the relation of materiality and meaning (including related 
phenomena such as the placebo or meaning effect), and human body 
visualisation technologies and psychophysiological measurement. Her arts 
practice incorporates research into the sonification and visualisation of 
biosignals and live audio, she is a collaborator with a number of U.K and 
European artists, musicians and researchers and a long term member and 
performer with the Wrong Music collective.  
 
Amanda Egbe 
 
Amanda Egbe is an artist and filmmaker whose work has been shown 
internationally at festivals. Her work often uses archive materials, and fuses 
documentary and fiction to create experimental film, video and art works. 
Her practice includes archiving the work of the Tesla Research Interest group 
at the Computer Science Department at University College London. She is a 
PhD-candidate at Transtechnology Research, where her research focus is on 
representing the unrepresentable in moving image practice. Her work builds 
upon approaches across a number of fields including film, spatial practice, 
and scientific visualisation. She is a graduate of the University of 
Westminster where she completed a BA (Hons) in Contemporary Media 
Practice, she holds a Masters in Digital Media: Technology and Cultural 
Form from Goldsmiths College, University of London. For more information, 
please visit www.amandaegbe.co.uk 
 
Joanna Griffin 
 
Joanna Griffin is an artist from the UK where she has held teaching posts at 
the University of Southampton, University of Wolverhampton and at Dun 
Laoghaire Institute of Art, Design and Technology in Ireland. She has an MA 
in Fine Art from Edinburgh University and an MA in Hypermedia Studies 
from the University of Westminster. Her work has been shown 
internationally in galleries and film festivals including the International Film 
Festival Rotterdam, and has taken place in public contexts such as radio, 
participative events, education and project leadership. Her research into the 
material and immaterial manifestations of satellite networks developed 
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through research residencies at the University of British Columbia and during 
an International Arts Council England Fellowship at the Space Science Lab, 
UC Berkeley. Subsequently, she has worked with The Arts Catalyst on 
projects with schools, including award-winning work at Mulberry School in 
East London and a UCL Beacons of Public Engagement project called 
“Satellite Stories” with the Mullard Space Science Lab in the UK. She is a 
Visiting Artist at Srishti School of Art, Design and Technology, in India 
where she has worked with the Indian Space Research Organisation on a 
series of artist projects and experimental education initiatives for children and 
the public, under the project title ‘Moon Vehicle’. Her current research uses 
these interactions to have conversations that help draw out the connections 
we have to the cosmos through technology. To find out more about this 
project, see http://www.aconnectiontoaremoteplace.net/ 
 
Robert Jackson 
 
Robert Jackson is an arts practitioner, writer and PhD candidate for the 
Kurator / Arts and Social Technologies Research group. His arts practice 
focuses on the expropriation of searched web material and the creative 
contingencies of reconfigured algorithms. He is affiliated with the 
Transtechnology Research Group. His academic research focuses on a 
particular thread that spreads through early computer algorithmic art and 
mainstream American art criticism in the late 1960s / early 1970s, to the 
recent ‘realist’ movements in contemporary philosophy, concerned with the 
autonomy of objects. Under the working title ‘Algorithm and Contingency: 
Towards non-human aesthetics’, the research addresses the dominance of 
systems and networks in contemporary art criticism, and instead argues for 
the return of independent, autonomous objects, which also have the capacity 
to experience aesthetics. He recently gave a paper for the session ‘Heidegger 
and the Work of Art History’ at the 2010 Association of Arts Historians 
Conference, which addressed Heidegger’s thought on art in conjunction with 
Enumerable Algorithm artworks from the early to mid 1990s. 
 
David McConville 
 
David McConville is a media artist researching how interpretations of visual 
cosmographies can be used to facilitate reflections on the nature of 
perspective. He is co-founder and Director of Noospheric Research of The 
Elumenati (http://www.elumenati.com), a design and engineering firm that 
create custom immersive installations for clients ranging from art festivals to 
space agencies. He is currently a PhD candidate in the Planetary Collegium 
(http://www.planetary-collegium.net) and a Director of the Buckminster 
Fuller Institute (http://www.bfi.org). 
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Claudy Op den Kamp 
 
Claudy Op den Kamp is a graduate of the University of Amsterdam (Film 
and Television Studies) and holds an MA in Film Studies with Film 
Archiving from the University of East Anglia. She most recently worked as 
Account Manager for Haghefilm Conservation in Amsterdam and prior to 
that as a Film Restoration Project Leader at the Nederlands Filmmuseum. She 
has started her PhD at Transtechnology Research in October 2009 with a 
research project about law, technology and accessing audiovisual archival 
works. Claudy is also an associate editor of Leonardo Reviews Quarterly. 
 
Michael Punt 
 
Michael Punt is a Professor of Art and Technology at the University of 
Plymouth and Editor-in-Chief of Leonardo Reviews, which publishes in 
excess of 200 reviews a year on art, science and technology. Between 1969 
and1994 he had over one hundred exhibitions of his work including one-
person shows, and has made 15 films. He is currently working on a two 
volume book project on technology and imagination during the ‘long 
twentieth century’. 
 
Stephen Thompson 
 
Stephen researches ‘speculative-life-systems’ and is a Deputy Dean / Director 
of Learning and Teaching of Cardiff School of Art & Design (UWIC). 
Stephen started his career working for a number of design consultancies in 
Britain and Germany before establishing his own design practice and 
eventually moving into a career as an academic. Formerly an industrial 
designer, Stephen is now more widely recognised in his field as a far-sighted 
and provocative thinker. He draws a wide range of academic ideas into a 
creative field of ‘speculative-life-systems’. His PhD thesis, (Artefacts, 
Technicity and Humanisation : industrial design and the problem of anoetic 
technologies.) extends many of the experimental ideas he has brought to 
design from his time at the Royal College of Art. Stephen’s current project 
‘semi-i-infinite’ is a series of speculative thought experiments exploring how 
ideas of cell signalling, bio-morphogenesis might make possible a practical 
and creative form of distributed consciousness.  
 
John Vines 
 
John Vines is a PhD candidate with Transtechnology Research and Associate 
Editor for Leonardo Reviews. John’s research and practice explores the 
future implications of emerging technologies as it relates to the continuation 
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of the enaction of human beings at all stages of life. Trained in product and 
interaction design, John’s research examines the history of his home 
disciplines through a transdisciplinary critical lens formed through a 
continuous interrogation of emerging claims from within cognitive science 
surrounding the enacting and embodied human. He is currently in the later 
stages of his PhD candidacy with Transtechnology Research, a three-year 
AHRC funded project entitled: Ageing Futures: Towards Cognitively 
Inclusive Digital Media Products. The project examines the inclusive design 
community regarding some of the models of human cognition its associated 
designers apply in the design of novel technological interfaces. Some of the 
speculative conclusions of the thesis are that the inclusive design community 
has to make a number of moves in order to adopt models of the older human 
that take the process of senescence outside of a prevailing narrative of a 
deterministic decline. The thesis introduces a new approach to future 
technologies for older humans titled senescetechnics, emphasising how future 
conversations should reconnect the older human and technology in dynamic 
terms. 
 
Martyn Woodward 
 
Martyn Woodward is a design/visual communications academic and 
practitioner whose research investigates the implications of enacted models 
of reality upon current models of perception and cognition. Of particular 
interest is the question of how we can begin to talk about and understand 
what is traditionally understood as ‘visual experience’ within an enacted 
model of reality. The research focuses on developing alternative 
understandings and methodologies to contemporary understandings of visual 
experience, with application through design practices and methodologies that 
underlie contemporary visual communication practices. Previous to this 
Martyn studied at the University of Wales in Newport, completing a 
Bachelor’s in graphic Design / visual communications and a Master’s in 
Design (New Media and Technology) 
 
Brigitta Zics 
 
Brigitta Zics is an award winning artist, media philosopher and interaction 
designer with a particular interest in emerging technologies and their impact 
on creative practices. She is Visiting Fellow at the Trasntechnology Research 
and founding member of the International Network for Trans-disciplinary 
(post-doctoral) Research (INTR) which will hold its initial meeting in late 
2010. She has recently joined Culture Lab at the University of Newcastle 
where she is lecturer in Digital Media. She is also Senior Lecturer in Design 
and programme leader of MA Design by Practice at the School of Art, Media 
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and Design, University of Wales Newport. She is a panel member for 
Leonardo Reviews and working on post-doctoral methodologies, supervising 
research students and developing a major interactive art project entitled the 
Mind Cupola for international exhibitions. In her recently finished 
interdisciplinary thesis Transparency, Cognition and Interactivity: Toward a 
New Aesthetic for Media Art (2008) she introduced a new philosophical 
model of the Transparent Act, which proposes a radical re-evaluation of how 
interaction can be understood in the disciplines of art and design. Besides this 
major focus her interest in innovation looks at the potentialities of cognitive-
based interface design and eye-based communication for enterprise and 
business applications. 
 
Jonathan Zilberg 
 
Jonathan Zilberg is a museum anthropologist currently working in Indonesia. 
He received a bachelors in molecular biology from the University of Texas at 
Austin in 1983 and a doctorate in cultural anthropology from the University 
of Illinois at Urbana-Champaign in 1996. In addition to his current research 
on the Islamic Museum of Indonesia (Museum Istiqlal dan Bayt Qu'ran) he 
continues to work on Precolombian petroglyph iconography in Costa Rica 
and through archival research in Africa, Europe and the US, the historical 
relations between European modernism, the Arts and Crafts Movement and 
modern Zimbabwean art history. He is a former visiting research fellow at the 
Royal Anthropological Institute and at the National Museum of African Art 
at the Smithsonian Institution. 
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