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Introduction

Since 2006 Transtechnology Research has organised a series of annual seminar programmes 
of eight individual presentations delivered by doctoral researchers. This series of seminars is 
structured around linked themes and form the basis for a Transtechnology Research Reader. In 
2010 we published the first Reader under the title Technolog y, Mind and Contingency: Matter, Models 
and Metaphors. In the introduction to that edition I remarked on my own sense of privilege to 
be involved in the collective production of original thinking. Following the experience of the 
2010 Reader we have been emboldened in our publishing ambition and launched a new quarterly 
journal, L|R|Q which brings together much of the work of Leonardo Reviews with especially 
commissioned overview essays. Along with its editorial ambition L|R|Q also explores new 
possibilities for publishing and distribution using print-on-demand technologies. Perhaps, less 
surprisingly, this, the second Transtechnology Research Reader, draws together the intellectual 
energies and insights generated by the seminar series in 2010/11 and gathers them up with the 
publishing experience in the novel form of a boxed collection of ‘pamphlets’. Publishing in this 
way means that the authors are able to distribute individual pamphlets or the complete collec-
tion depending on the context.

Reading room of the Kulturwissenschaftliche Bibliothek Warburg (KBW), Hamburg, during the Ovid exhibition, 1927.

The particular form of the Reader this time around not only responds to a perceived distinction 
between the needs of the individual author and the virtues of the dynamics of the collective 
context, but also emerges from the very core of our thinking during the 2010/11 seminar series. 
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The programme for 2010/11 ran under the title ‘Reinstating the Visual: Aby Warburg’s Mnemosyne 
Atlas’. Each monthly seminar, led by individuals represented here, used the shared focus of a 
single panel of Warburg’s Mnemosyne Atlas as a trigger for a presentation of their own research. 
In advance of each seminar a copy of the relevant Mnemosyne panel together with an abstract was 
posted on the Transtechnology website and participants were expected to familiarise themselves 
with the context and detail of the particular panel and the background reading relevant to the 
seminar. The intention was to use the visual to stimulate and open up a transdisciplinary critique 
of all of our individual research projects: to facilitate multiple perspectives identifying new 
topics and concerns while retaining the direction and rigour of the primary research question. 
Perhaps it is a fitting measure of the remediation and reconstruction of these concepts (as they 
become transmuted into a reader) that the most visible remains of the original framework for the 
seminar series is in the design concept. The papers, which imitate the style of those published by 
the Warburg Institute, are brought together in such a way that they can be rearranged to form 
new sets of relationships and ideas.

In this aspect the seminar series identified the core of the Transtechnology Research project 
by drawing out a sophisticated and inclusive understanding of the role of creativity in transdis-
ciplinary research (Nowotny et al., 1993) and how it may be shared and transmitted. Against 
this background, and in conjunction with other large-scale research and publishing projects at 
Transtechnology Research, the essays collected here have been developed after the event and, 
as a consequence, are best read as the dynamic trace or informant of a strand of thinking, rather 
than a direct articulation of the seminars. The current seminar series 2011/12, which will form 
the basis for the next Reader, is published on line at www.trans-techresearch.net along with the 
annual report and links to the HERA JRP Technolog y Exchange and Flow: Artistic Media Practices 
and Commercial Application, and the ongoing work with the International Network for Transdisciplinary 
Research (INTR) both of which are led by Transtechnology Research.

Most of the essays are newly commissioned although some contextual material has been reprinted 
from previously published versions. We are grateful for the permissions to do this and for the 
support of Plymouth University, the Faculty of Arts and the School of Art and Media. We are 
also grateful to Humanities in the European Research Area (HERA) for ongoing funding for 
our key research. The production of this Reader was a collective effort with a process of review 
and revision undertaken by the contributors. However, I think special thanks should go to Dr 
Martha Blassnigg for her patient reading of drafts and to Claudy Op den Kamp and Martyn 
Woodward who, along with the exceptional demands of their own research projects, designed 
and project managed the final production.

Michael Punt
February 2012
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